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Programme Highlights

BIFRE F AR 2026
[EERBR—TF &S]
EEBNNREERNERE
International Sheng and Reeds
Festival 2026

Endless Sheng, Thousand Reeds in Harmony
Marathon and Outdoor Evening Concert

REANS

% Free Admission
BOBamEER
ERIBTHELS
Please bring your own mat and

enjoy the concert with
the sunset

22/3/2026 (ASwn) T4 2:15-6:00pm
MEEAE HERERFE R !

Together, let’s set a new World Record!

DEE - FTER
HRBPELRKXBEMR
REREREREENNTH thik
Music From The Heart -

Budding Composers
In association with Education Bureau
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(BPRIRE) Fxskd
(M—HikE) SRR

12/4/2026 (BSun) T4 3:00pm

BEBPLEERE
HKCO Recital Hall

gﬁﬁa% Artistic Advisor :

— B EREA

Preservation and Perpetuation
of the Classics 2026

Z‘M%é i oy
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1§ Conductor :
i
# Rupert Woo Pak Tuen

B BRBELEPLE

Performed by: Hong Kong Young Chinese Orchestra

11/4/2026 (7 Sat) B 8:00pm
TEREEERE

Tsuen Wan Town Hall Auditorium

FBR - REIEREEN PSS
Chinese Music from Jiangnan
and Lingnan

1248 Conductor :

% JIE Pang Kapang

17-18/4/2026 (% /< Fii, Sat) B L 8:00pm
BB PO EEE

Hong Kong Cultural Centre Concert Hall

EETNLEHKCO

www.hkco.org

m-E-
NET CUNCERT HALL

- B
MERBETEERBE
Tickets are available at URBTIX

www.hkconetconcerthall.com
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HONGKONG CHINESE ORCHESTRA

ﬁfﬁﬁ_g Mission Statement

BB PGB OB R R LAY T 21 -
SIS  HEEREW  ERFHEESER
ARBEBASI ARV SRRLE -

Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and

a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

LB 2 ¥ T — W% Share the echoing moments

) SSEE BRI SEhE
BRPZBRANEBRLEFaceboockEERERFETH

Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.

5135 A House Rules
BEUBR Dear Patrons,
BTSARESEHB TEFNS - RiFFELA  Inorderto make this performance a pleasant experience for the artists

DEERNEY  BEHRY  TEIRERRE - a}nq other ‘members of the audience, please rgfrain frpm reco‘rdirjg,
filming, taking photographs, and also from smoking, eating or drinking

TEETE#ETTA] - BRI TFIREE - HtERREXRA  inthe auditorium.
KE- Please ensure that your mobile phones and any other sound and light
SRR AN o emitting devices are switched off before the performance.

Thank you for your kind co-operation.

BEREERE

RS *‘%C/%EP*B*IE‘J Bt o AE HTHEITREERENHS  ARMARHIENEMEER -
VAREEE B2 BRI B IR AET B - H3 |

Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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% If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

Cadenzas of Hong Kong 2.0

13.3.2026 (Fri)

Conductor: Yan Huichang

Phoenix Nirrana (Commissioned by HKCO/World Premiere) Chan Wing Wah

Lantern nghts (World Premiere) Ling Kwan Leung

Fragrant Breeze Ashore (Commissioned by HKCO/World Premiere) Hui Cheung-wai

Ging1 Zik® (World Premiere) Jero Leung

Chanticleer (World Premiere) Chen Shuaike

Spring Whispers in Blooms (Commissioned by HKCO/World Premiere) - Alfred Wong

The concert is recorded by RTHK and will be broadcast on 11th April 2026 (Sat) at 8pm and with a repeat on 17th April 2025 (Fri) at 3pm on RTHK Radio 4 (FM
Stereo 97.6-98.9 MHz and www.rthk.hk).

© Reproduction in whole or in part without written permission is strictly prohibited.
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Words from the Artistic Director
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First launched in 2006, the Cadenzas of Hong Kong programme was a collaboration between HKCO
and the Composers and Authors Society of Hong Kong (CASH). It provided the Cultural Capturing
field trip. During the first field trip, we visited Chaozhou, Huizhou and Shenzhen. In addition, it
commissioned twenty acclaimed Hong Kong composers to write works based on the theme of Hong
Kong's eighteen districts, comprising a series of pieces with a uniquely Hong Kong theme. In 2010,
these twenty compositions were performed at the Cadenzas of Hong Kong concerts, which ran
for three consecutive evenings at the Hong Kong Cultural Center Piazza. The concerts also invited
the Greater China Photographic Society to prepare a corresponding photo series of Hong Kong’s
eighteen districts that carried audiences off on a musical journey through this charming international

metropolis, set against the magnificent backdrop of Victoria Harbour.

Collaborating with the Hong Kong Composers' Guild and the Hong Kong Polytechnic University,
HKCO proudly presents Cadenzas of Hong Kong 2.0 and its ongoing field trip. During visits to
Nanning in Guangxi Province last year and Mangshi in Yunnan Province in June this year, composers
gained a deeper understanding of the region’s bright, highly danceable musical style, which blends Han
silk-and-bamboo traditions with instruments of ethnic groups such as the Dai and Jingpo. This year we
collected thirteen compositions based on the recurring theme of “Telling Chinese Stories”, surpassing
last year’s record of eleven. Three of which were selected by a panel of judges for performance
at this year’s concert. We are honoured to have commissioned acclaimed Hong Kong composers
, Mak Wai Chu Clarence, and Chan Kam-biu Joshua last year to create new works;
and Chan Wing Wah, Alfred Wong, and Hui Cheung-wai this year to write three new pieces which will

premiere at the concert.

Compositions lay the foundation of music. For years, HKCO has long been committed to nurturing
young composers and actively commissioning outstanding works, while maintaining close engagement
with Hong Kong’s composing community. May tonight’s lights illumine our dawning way, and spring’s

first breath intone tales of the harbour.

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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Words from the Chairman of the
Hong Kong Composers’ Guild

[BEI#%20] 2 [TE£X] WER: TSEANEETN\BRE  REBS LT
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The Cadenzas of Hong Kong 2.0 carries forward the legacy of the Cadenzas of Hong Kong. More
than a decade after the tales of Hong Kong's eighteen districts were first told, their scope has unfurled
into the larger tapestry of a well-spoken China. This is not mere continuation but a reaching—an
artistic longing and a hopeful gaze toward the future of the folk-music tradition. Let us seize this
moment and lift our sight, so that upon the long, flowing current of composition we may inscribe a
finer page, steering Chinese music ever closer to its summit.

Dr Mui Kwong-chiu
The Chairman of the Hong Kong Composers’ Guild
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Hong Kong Chinese Orchestra
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“The sound they produce is out of this world”
HE (f@3R) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle
to date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.
The instruments include both the traditional and the improved, new versions: the bowed-string section
has been using the Eco-Hugqin series developed by the Orchestra since 2009. The HKCO performs
both traditional Chinese music and contemporary, full-length works in a variety of musical formats and
contents. It also explores new frontiers in music through commissioning over 2,400 new works of various
types and styles, whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra
has achieved many Guinness World Records for having the largest number of people playing musical
instruments at the same time. The Hong Kong Drum Festival, which the Orchestra launched in 2003,
is now into its 20" year with no interruption in between, and has become a keenly-anticipated annual
cultural event, in 2020, HKCO launched the International Drum Graded Exam with the Hong Kong
Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised
many symposia and competitions. Notable examples in recent years are ‘The International Composition
Prize 2013’ co-organised with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music
Without Bounds - International Composition Competition’ in 2017. They have been acclaimed as platforms
for composers to publish their new works and for musical exchange. The ‘International Conducting
Competition for Chinese Music’, an initiative launched by the HKCO in 2011 and the first ever in the
world, has been acclaimed as a milestone in the historical development of Chinese music, the competition
has been held for 4 times to date. Besides, HKCO organised ‘The International Symposium for Chinese
Music Conducting’ in 2011 and 2022, experts, scholars and orchestra conductors from various countries
and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first ‘HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend
of merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion, which includes ‘The 19" Hong Kong Arts
Development Awards - Award for Arts Promotion and Education’ and the Silver Prize in the Stakeholder
Engagement category at the ‘6th Hong Kong Public Relatlons Awards 2025 etc. The Eco-Hugin series
which the Orchestra developed has won not only the 4" Ministry of Culture Innovation Award in 2012,
but also many other awards presented by various institutions for its green and innovative concepts. They
add to the remarkable and highly commendable list of achievements in the history of the Hong Kong
Chinese Orchestra. In 2025, HKCO and the audience together set a new world record for the Sustainable
Development Goal (SDG) of ‘the most people experiencing the Eco-Hugqin Series’.

SEBANBNCE  HPRFNFEMTENE =T LS TR ERTATLEAERT A Medicity RIRFSELE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary's Miipa Budapest was live streamed globally by Medici.tv,
the world's leading online platform for streaming classical music.
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Hong Kong Composers' Guild

=
=]

i

ERFHZEHEEHAFEBNTE RETHNIE  SRILAS  EETLNE &
FRHBRAFEHR o BRI S MR 10 5 B LA BANEH RN o

o

B HA

FRIN1983F » BRERREER A BR T LR RAEEREETHLANEM R LN —
EEEAE - REDEMFERSTLE  FhLLE WEE - BEEE  ZHAFE - HRE
BREZN  BBFHRHEEBNIREAR  BRIZEFEAHFERNED  LEHIE
RERRBBRITIT —RAEAT  REBBETLER - ERREENAIZEMRHES
HEFENERE - FABBNUEREZ— BEAEHRHECLETSERAHEYER
MHE YEEBRRASEIRIEEEREEENAC - ERFEARBENATSRAIR
193FHDMMEMRELEEEL S - cUREFRRZTLHENEEE (HER) - HEEHE
ERGE BERE—BEBRRREBLE [ERERZHE] © #£20105758  HBE
BRHSEXRABRBEMBRERFEENER -

& Bf Supported by

0//
Wreens: CRSH
Hong Kon: gA ts Developme nt Coun cl




Mission

Hong Kong Composers’ Guild (HKCG) aims at showcasing virtuosity in music composition, promoting
musical creativity, appreciation and innovative ideas, and nurturing the minds of musical creations through

music education.We aim at local and international exchanges with music organisations and composers.

About us

We encourage Guild members to strive for excellence in their writing and share their music locally and
internationally. Founded in 1983, HKCG is a professional association of serious composers with objectives to
promote and cultivate music composition in Hong Kong. Apart from organising concerts, publishing scores
and producing recordings of works by Hong Kong composers, HKCG also takes an active part in developing
music as a vital creative art form in Hong Kong. HKCG works closely with professional musicians and

institutions, acting as one of the cultural ambassadors of our city.

HKCG’s predecessor is the Hong Kong Section of ACL founded in 1973.We are also a National Section of
the ISCM.We co-operate with Radio Television Hong Kong to send a composer as representative to the
International Rostrum of Composers each year. Since July 2010, HKCG has become one of the Year Grantees

of the Hong Kong Arts Development Council.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First

Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, 2022 Distinguished Artist Award’ by the International Society for
the Performing Arts, ‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution
in Arts’ by the Hong Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody
Awards for Traditional Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music and Professor of its
Conducting Department and Supervisor on the Master’s and Doctoral degree programmes of
Conservatory, Honorary Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished
Professor at many music schools, Honorary Music Director of the Shaanxi Broadcasting Chinese
Orchestra and Permanent Honorary Conductor of the China National Traditional Orchestra. Maestro
Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013 with a tenure up to
2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing conducting talents
in Chinese music is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese

music. He launched the Orchestra into omni-directional growth, started the system of commissioning
new works, actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded
instrumental reform and the establishment of the world’s first Chinese orchestral academy, The HKCO
Orchestral Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme
at the HKAPA. Also, he took the lead to organise international symposia and forums on Chinese music,
and hosted the first ever ‘International Conducting Competition for Chinese Music’ in the world which
was commended by Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the
history of development of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition
to Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China
National Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen
Symphony Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition,
and many national awards with his works.

12
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The Cadenzas of Hong Kong began as an effort to develop a closer partnership between Hong Kong
Chinese Orchestra (HKCO) and Hong Kong’s composers. HKCO provides composers with value-added
opportunities in the form of compositional techniques, inspiration, and themes so that they can continue to

compose more works and make greater contributions to Hong Kong’s musical culture.

This year’s theme is ‘Telling Chinese Stories’. Activities include cultural capturing field trip and compilation
of new works. For the field trip, composers travel to a specific location to gain a deeper understanding of
local culture, usually focusing on collecting folk songs and learning about local musical forms. After this, the
composers use their well-honed musical composition techniques to write pieces that pay homage to the

locations they researched.

In June this year, the Hong Kong Composers’ Guild and HKCO will jointly host ‘the Yunnan Mangshi Cultural
Capturing Field Trip’, visiting multiple bearers of folk song traditions, including Dai dingsansai (three-stringed
lute) and elephant-foot drum performer Yibao (province-level representative inheritor of intangible cultural
heritage); Dai traditional folk-song culture bearer Hansi; De'ang folk-song culture bearers Yelie and Yela; Jingpo
folk-song culture bearer and young folk artist Guan Li (city-level representative inheritor of Jingpo wind-
instrument traditions); Jingpo traditional-song bearers Muran Mazhan, Paoyangtu, and Chunleipang; the Jingpo
village of Banling’s folk ensemble performing the “Wunpong” pieces; and the vocalist Dao Nuozha, who
performs the accompanying songs for the Jingpo “Wunpong” repertoire, giving composers a rich wellspring

of inspiration to draw from.
A total of 13 new compositions were submitted, three of which were chosen to premiere at the Cadenzas
of Hong Kong 2.0 concert, following evaluation by a panel of judges that included Yan Huichang, Chew Hee

Chiat, Mui Kwong-chiu, Tsang Yip-fat,and Chan Ming-chi.

HKCO will continue the Cadenzas of Hong Kong programme series as we endeavour to encourage more

composers to participate and further enrich the body of outstanding musical works within the industry.

14
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Phoenix Nirrana
(Commissioned by the HKCO / World Premiere) Chan Wing Wah

It is my pleasure to have been invited to work with the HKCO once again. Our collaborations have
always been delightful, with the musicians of the HKCO bringing my music to life. In November, | began
contemplating this piece, which was initially intended to be something bubbly and spirited. Then came
the tragedy of the Tai Po fire, after which it became impossible for me to write anything breezy or joyful.
Instead, a melancholic melody came to me naturally, serving as an elegy for the residents who lost their
lives.

| then witnessed how people, in and beyond Hong Kong, expressed their sympathy and condolences—
coming to lay flowers and make donations, endlessly in stream. This solidarity, this mutual support, this
“Lion Rock Spirit”, is the most moving of Chinese stories. It is this attitude towards life - the unwavering
confidence to rise again after every fall, and to plod forward in the face of tremendous change and
adversity—that has brought us to where we stand today. That is why this work is called Phoenix Nirrana,
symbolising a glorious rebirth from the flames.

The work opens with a broad and expansive prelude, depicting the bright and hopeful unfolding of life.
This is followed by a dirge played by the gehu and bass wind instruments. The hugin then enters, offering
comfort and consolation. The sprightly Cantonese music of the closing section is like the reclaiming of
confidence—chin lifted, striding forward.

- Chan Wing Wah

Chan Wing Wah Composer (Photo on Pg.15)

Prof. Chan was the first Resident Composer of the Hong Kong Philharmonic Orchestra and has
written |0 symphonies plus over 200 musical works. Seven of his ten Symphonies were published
on CD by Hugo Productions performed by orchestras in Hong Kong and Russia.

He has received numerous awards including the First Prize in the International Double Reed
Society Composition Contest, USA, the Yoshiro Irino Memorial Award from the Asian Composers
League and several local awards. His works had been performed in over 30 countries. His
biography is included in the New Grove Dictionary of Music & Musicians Online.

As a conductor, Prof. Chan is the Music Director of the Hong Kong Oratorio Society (established
in 1956) since 1995 and has been leading this choir with regular concerts and occasional concert
tours to perform oratorios and other sacred masterpieces. In 2017 he brought the choir and
orchestra to perform his Symphony No.8:This Boundless Land, for Chorus, Organ and Orchestra,
in the Herbst Theatre in San Francisco and the Walt Disney Concert Hall in Los Angeles with
great success. In 2019 he brought the choir together with the Vancouver Oratorio Society to
Toronto to premiere his Symphony No.9: Universal Harmony. He had also conducted orchestras
and ensembles in Japan, Korea, Macau and Mainland China.The Hong Kong Government appointed
him Justice of the Peace in 2000. He was invited to become a Council member of the Chinese
Musicians Association in 2009.
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He received his BA in music from the Chinese University of Hong Kong studying composition
with Professor David Gwilt. He went on to finish his Master and Doctor of Music degrees from
the University of Toronto on a Canadian Commonwealth Scholarship studying with Professor
John Beckwith. Prof. Chan had been Professor of Music, Associate Dean of Arts, Chairman of
the Music Dept. at CUHK. He had also served as Deputy Director of HKU SPACE. He is now
Associate Dean of the CUHK (Shenzhen) School of Music, Chairman of the Composers and
Authors Society of Hong Kong, Music Director of the Hong Kong Oratorio Society, Chairman of
the HK Association of Choral Societies, Council member of the Hong Kong Children’s Choir, and
Adjunct Professor at CUHK. He also serves in numerous groups including the China Musicians
Association, Hong Kong Chinese Orchestra, Hong Kong Dance Company, New Tune Chinese
Orchestra and Windpipe Chinese Music Ensemble etc.

Prof. Chan's music builds upon the Chinese cultural root. His Symphony No. 8: This Boundless
Land and Symphony No. 9: Universal Harmony are typical examples. Some of his other works
were inspired by Chinese historical account and current development. They include Symphony
No.5: Great Wall, Symphony No. 6: Reunification and Symphony No. 10: Spring and Autumn
referring to the Period of Spring and Autumn preceding the Warring States.

Lantern Light (World Premiere) Ling Kwan Leung

Lantern Light was composed for the Hong Kong Chinese Orchestra’s "Cadenzas of Hong Kong 2.0". Its
subtitle - “Confiding, Ten Thousand Lights, and Unity of the People” - draws both on ancient Chinese
folklore in which lantern light protects the human world and on a profound reflection above love and
hope, solidarity and heritage. According to legends surrounding the Lantern Festival, people would
illuminate the darkness together, their collective light dispelling calamity and safeguarding their homes. This
spirit of “using the lights of ten thousand households to secure peace in the world” forms the emotional
and structural core of the composition.

Through a multi-layered narrative structure, the work portrays the trials and triumphs that China has
traversed across the course of history. The story focuses on the everyday lives of ordinary people in Hong
Kong—Tlives that are simultaneously humble and extraordinary. “Confiding” and “Ten Thousand Lights”
symbolize the warmth of daily existence and the vibrant humanity of the city, like lanterns glowing on a
festive night and illuminating the emotional bonds between families, neighbours, and the wider community.
Through familiar, heartfelt melodic language and sonic imagery, the piece sketches the wisdom and
resilience of different generations. Behind every light is a family’s story; within each story lies a reflection
of its time.

22

™

Cadenzas
of

Hong
Kong

20



“Unity of the People” further echoes the Lantern Festival legend of collective strength in overcoming
darkness, reflecting how individuals and communities converge in times of great change. Through stirring
passages led by winds and percussion, the work depicts moments when people join hands in solidarity.
The composer intentionally incorporates material from the Hong Kong Chinese Orchestra’s “Hong Kong
Synergy 24 Drum,” symbolizing synchronized steps and united hearts. Whether facing crisis or forging
cultural identity, this collective will run throughout the piece.

In Lantern Light, illumination and the human spirit shine in mutual reflection, warmth interwoven with
strength. The work stands as a heartfelt tribute to home and to unity.

- Ling Kwan Leung

Ling Kwan Leung Composer (Photo on Pg.16)

Ling Kwan Leung is a Hong Kong composer and PhD candidate at the University of Missouri-
Kansas City. He studied under composers such as Chen Yi, Zhou Long, Yotam Haber, and Paul
Rudy. He has served as a teaching assistant in the composition department, director of an
Improvisational Music/Media Performance (IMP) ensemble, and adjunct instructor at the University
of Central Missouri.

His works move fluidly between inherited tradition and contemporary soundscapes, weaving
together instrumental composition, electronics, and cross-media practice in pursuit of vibrations
and dialogue across a myriad of cultural contexts. A defining expression of this vision is the
cross-disciplinary fashion project “Song - Sound - Stitch” that premiered at CENTRESTAGE in
2023. Bringing together the guanzi, electronic music, fashion, and scenic design, this work invites
sound to flow between body and space in a deeper exploration of sound and space as aesthetic
experience.
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Fragrant Breeze Ashore (Commissioned by the HKCO / World Premiere)
Hui Cheung-wai

"Fragrance” and "wind" are not visible themselves, but across the ages they have inspired literary and artistic
creation to weave poems and artworks. Various creative approaches can reveal the simple yet elegant
impressions and thoughts that connect nature and humanity, transcending the limits of time and space.

Guided by the idea set by the title, the composer drew inspiration from mild natural fragrances and the
gentle breezes along the waterfronts as expressions of musical shape and texture. Consequently, the music
unfolds at a leisurely pace and remains unobtrusive. In orchestration, the composer favors instruments in
softer volumes; the timbres and sounds are meticulous and unique. The melody and rhythm are simple and
peaceful, blending with the natural, unrestrained, relaxed and enlightened objects and moods they depict.

Yet the fragrance spreading in the breeze also possesses an underlying core and structure - not easily
perceived but flowing calmly through nature. It does not seek to attract attention; it simply imparts its
charm to the infinite universe.

- Hui Cheung-wai

*This new work is commissioned by Hong Kong Chinese Orchestra in 2026 with sponsorship from CASH Music Fund.

Hui Cheung—wai Composer (Photo on Pg.17)

Over 200 of Hui’s compositions have been performed to date. His music has been performed and
broadcast in many cities of the world including showcase at prestigious venues such as Carnegie
Hall and Lincoln Center. World renowned musicians such as the Arditti Quartet, Helen Jahren,
Pierre Yves Artaud, Okko Kamu, David Atherton, Sigmund Groven, and numerous famous Chinese
musicians have interpreted Hui’s works in concert.

Selected music scores by Hui have been published by Hong Kong Harmonica Association, Hong
Kong Choral Society, Vocal Music Anthology and Red House Editions in Australia, among others.
Hui’s works have been recorded on published CDs by Composers and Authors Society of Hong
Kong, HUGO Production, Hong Kong Composers’ Guild, Hong Kong Chinese Orchestra, Hong
Kong Guitar Orchestra, King’s Harmonica Quintet, Hong Kong Institute of Education, etc.

Hui is currently Honorary Composer-in-Residence of Hong Kong Harmonica Association and
Composer-in-Residence of Hong Kong Guitar Orchestra. Hui was presented as the Featured
Composer in 2012 Musicarama New Music Festival. His works have been composed for Hong
Kong Arts Festival, Heritage Museum, HKCO, Taipei Chinese Orchestra, Kaohsiung Chinese
Orchestra, Singapore Chinese Orchestra, Hong Kong City Chamber Orchestra, HKS, Hong Kong
Philharmonic, Education Bureau, RTHK, World Harmonica Festival, Klee-Musik Weltweit, Shanghai
World Expo, and Manhattan-Hong Kong Music Festival, etc.

Hui’s works and style were discussed in books on local art music, including Hong Kong Composers:
1930s to 1990s.The “Hong Kong Music Archive” in the Central Library of Hong Kong has featured
him in the individual music documents exhibition of The Hong Kong Musicians Series during spring
and summer in 2025.
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Ging' Zik® (World Premiere) Jero Leung

“Petty person beating” is a traditional folk ritual, particularly seen on the day of Ging' Zik’® (the solar term
“Waking of Insects”, which falls on March 5th or éth each year). This work aims to evoke the atmosphere
and sound characteristics of “beating a petty person” beneath the Canal Road Flyover, pounding out its
distinctive musical charm.

- Jero Leung

Jero Leung Composer (Photo on Pg.18)

Jero Leung is currently pursuing a Master of Composition and Electronic Music at the Hong
Kong Academy for Performing Arts. He is currently learning from Professor Mak Clarence and
Dr. Cheung Florence. As a composer, Leung has worked across a diverse range of media and
music projects, including collaborations with pop singers and composing music for television
advertisements, local TV series, and short films. Although his academic background is not in
traditional music studies, he has been passionate about music from a young age and began formal
music studies in 2023. Despite this unconventional path, Leung firmly believes that music can be
expressed in myriad ways. As a dedicated music lover, he aims to continue exploring the unique
styles and nuances of Hong Kong's music scene through his multifaceted creative work.

Chanticleer (World Premiere) Chen Shuaike

In Chinese Lingnan culture, the "rooster" is not only a vital element in culinary traditions but also carries
profound connotations of auspiciousness and good fortune. The Chinese orchestral piece Chanticleer
draws its inspiration from the "rooster" as a central motif, with creative roots tracing back to the
traditional Guangdong folk song Selling Rooster Tune. This melody originated from an ancient folk ritual, in
which Taoist priests placed a rooster atop the tip of a sword while chanting the tune to ward off evil and
invite blessings. The composition extracts the core "Yifan Mode" pitch series (G-B-C-D-F) from Selling
Rooster Tune and transforms it into a recurring "rooster" motif that permeates the entire work. Through
techniques such as recombination, reordering, and juxtaposition, the motif is developed and varied within
the rich orchestral texture.The piece serves not only as a contemporary narrative of China's ancient folk
music but also as a profound expression of people's sincere aspirations for a better life.

- Chen Shuaike
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Chen Shuaike Composer (Photo on Pg.19)

Chen Shuaike is currently a doctoral student in composition at the Chinese University of Hong
Kong, studying under the guidance of Professor Wendy Lee. In 2023, he earned his master's degree
in composition from the Shanghai Conservatory of Music, where he studied with Professor Zhao
Guang. He has been awarded several accolades, including Third Prize at the [3th Rivers Awards
International Composition Competition in 2024, the Silver Award at the 3rd “Dunhuang Award” Chinese
Chamber Music and Solo New Works Exhibition and Evaluation Event in 2024, and second place in
the Senior Division of the Rocky Mountain Composition Competition in Canada. His notable works
include the solo dizi piece Wucao Whispers; chamber music pieces such as The Transcendence Realm
and Zhuang Yun; orchestral works including Cherry Blossoms and Ding-Ding-Dang Capriccio; and the
clarinet concerto Fire Dance. Among these, Ding-Ding-Dang Capriccio received funding from the
2022 Wenzhou Cultural Arts Development Fund, and its full score was published by Shanghai
Music Publishing House in 2023. His compositions have been performed by ensembles such as
Ensemble L'ltineraire, the Hong Kong New Music Ensemble, the Shenzhen Symphony Orchestra,
the Suzhou Symphony Orchestra, and the Wenzhou University Symphony Orchestra.

Spring Whispers in Blooms (Commissioned by the HKCO / World Premiere)
Alfred Wong

This work draws inspiration from the celebrated Chinese pipa masterpiece Snowwhite in Sunny Spring,
incorporating melodic elements derived from the traditional lao liuban variation. Through these musical
references, the piece evokes the imagery of spring's return to the earth. Rooted in cultural heritage yet
reaching toward the future, it embodies the beauty of tradition and modernity in harmony.

The music unfolds in four sections, each marked by a subtitle that reflects its expressive character:
Awakening — The stirring of life, as nature awakens from slumber.

Fragrance — Blossoms release their delicate perfume, carried by the spring breeze.

Vibrancy — Colors and sounds burst forth in brilliance, celebrating vitality and joy.

Growth — Energy gathers and expands, symbolizing the flourishing of culture and the continuity of life.

- Alfred Wong

*This new work is commissioned by Hong Kong Chinese Orchestra in 2026 with sponsorship from CASH Music Fund.
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Alfred Wong Composer (Photo on Pg.20)

Born in Hong Kong, Alfred Wong’s music has been widely performed. His compositions have been
appeared in many international music events, such as International Society for Contemporary
Music Festival held in Sweden, Waterlooville Music Festival in the UK, Colorado Music Festival in
the U.S,, Beijing Modern Music Festival, China ASEAN Music Festival, Macau International Music
Festival and Singapore International Band Festival. His accolades include the 2014 CASH Golden
Sail Music Awards’ - Best Serious Composition; a Bronze award in the ‘Xinyi Cup’ assessment
of works for Chinese orchestra by young composers, jointly presented by the Art Department
of the Ministry of Culture of China and the China Nationalities Orchestra Society. Some of his
works have been recorded by PARMA (U.S.) Recordings, Hugo Productions (HK) Limited and
Modern Audio Limited, etc. With an oeuvre of over a hundred of Chinese instrumental works as
well as other different genres of compositions, his notable works include The Eight Immortals’
Adventures series for musical theatre, commissioned by the Hong Kong Chinese Orchestra, 1894
Hong Kong Plague — a Musical, produced by Hong Kong Repertory Theatre as well as Dream of
the Red Chamber Capriccio, collaborated with cellist Trey Lee together with Detroit Symphony
Orchestra under the baton of Leonard Slatkin. Received his bachelor and master degrees from
The Chinese University of Hong Kong, studied composition with Prof Chan Wing Wah, he is
currently a guest lecturer at The Education University of Hong Kong, as well as teaching courses
at the School of Professional and Continuing Education of the University of Hong Kong, etc.
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration
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The HKCO Eco-Huqin Series
With performances over the 1700 historical mark

Recipient of the "4th Ministry of Culture Innovation Award'
of the People's Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The "Eco-Hugin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing
and experimenting at the HKCO’s R&D Department, repeated empirical testing on the
concert stage, adjusting, formulating and assessments by the Artistic Team before the
Avrtistic Director put his stamp of approval of incorporating these instruments into
the configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance
of the two directors, the development and promotion of Eco-Hugqins
reached a higher ground through internet. It is our responsibility to keep
in line with the trend of environmental protection in the Greater Bay
Area and the world, to achieve a win-win situation of environmental

protection and art, and also keep inheriting the culture and art of

traditional Chinese music.As in the Analects says “A Gentleman must
be strong and resolute, for his burden is heavy and the road is long””

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

RREASH - RRESH  BRTPH - BROH  BRRESTES - BREHR
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Please support HKCO with your donations

BABAFENTEREH S8R S
51 TR EELEZE !

Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

*EHi BAFECET
You donate Government
matches

L
DOUBLE* the impact!

[ 4730 v 551 B
AT SR TAE B RS S

“Music for Love”
Social commitment, Caring and Concern

E%E?ié BEATOERSHSER
RSB RRIRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

* AZEMBEREHENART B 2HERRAUOR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme
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Roll of Music Benefactors

REVIBRE - —REE OB IE -

BEBRMA AESARETLOBLS - (FOBHEARATEN :
 EEEB-RYTLHRBRS R

* BT SERERERERINGE - REBBIILZH

* 2B TR RER T RBH

Your donation impacts not just our music.
With your support, more people will be able to experience the transformative magic of music.
Your contribution will further our work in these areas:
e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and

overseas

B
Donation

e Conduct research on music and musical instruments, and develop music as an art form

ISR R

Acknowledgement Categories

RERPA

Accolade Donor

SAERBA

Brilliance Donor

NERYA

Connoisseur Donor

BERBA
Delight Donor

HEBBHA

Encore Donor

EERPA

Favour Donor

K& 2B [REFE  AKEW]  #78: [FHEYE]

AENZS  RFH BANSE tREENESELNER -
One who believes that the Orchestra deserves the highest honour.

F (HH) B: [83k%K] - B : [#&%E; KKl °
SAEE  5ME  KRPERKERE -

One who ranks the Orchestra as brilliant in artistic excellence.

T HARTES  FHASNHRE - HAR: [AFRS] -
[AER-AMERL] - AERKRBENAETENRSHER -

One who accords critical acclaim to the Orchestra.

BE BESLIPIFTY
One who finds pleasure and delight in the music of the Orchestra.

BE ko BE - URESLAMEE
One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

EE ERAEEH-

One who supports the Orchestra with a special favour.

RESH

Donation Amount

HK$1,000,000 2k A £
or above

HK$500,000 — $999,999

HK$300,000 — $499,999

HK$100,000 — $299,999

HK$10,000 — $99,999

HK$1,000 - $9,999

* IBRUBHE $100 UL L AT BUE R o

Donations of HK$100 or above are tax-deductible.

BERFATEZHE  EREBATERAREEEST A -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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Thank You For Your Support

/
_—
A8l

=
P ﬂ”ﬁ gd d
e BB
XA BB RIKER N ent-furzmme HongKong
Culture, Sports and Tourism Bureau Gover n W Cultural Centre
The Government of the Hong Kong Special Administrative Region ,
of the People’s Republic of China ==

EETLEHTERITRERNED

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

ShERBA EREBREERRAT

Brilliance Donor

MEEBA  PEKAFRE(ES) ERLQE China Taiping Insurance (HK) Company Limited
Connoisseur Donors EEE%E Mr Koo Sing Fai

LO=EELIPN Bzt JP Ms Bonnie SY Chan JP
Delight Donors BREZZ L Ms Christina Sye Min Chan
& HERERE B 7 Technic Redevelopment Company Limited
Bt = L4 Mr David Tai Sai Ho
SRR BMR2AE C N Logistics International Holdings Limited
JKERHEBMR AT 3W Technologies Holdings Limited
BERITZEEE (2K ) BR2AF SeaHorse (HK.) Ltd
&§E 7 Cheah Capital Ltd.
fEZ K EBRRA R A A Xinyi Solar Holdings Limited
HEEE (#28% ) BRR 2 F China Resources Beer (Holdings) Company Limited
EBAM A A Mrs Wendy Kwok
BREETRBMR2AF Milton Construction Engineering Limited
Z2E R %E Safety Godown Group
2|71 %4 Mr John Lau
Chanel Limited
SUPREME — M B EBIE T E i Mg
SUPREME - A premium brand of Hutchison Telecom Hong Kong"




HEBBA MREE
Encore Donors R & 2B T2k E Danny Chan International Fan Club
BR & 52 MIKE Danny Chan (HK) Fans Club
BR<H—E £ Tan Siu Lin Foundation
B EH+ MH Dr Bobby Liu Kam Hing MH
BRUBHE
fE %+ Ms Ho Kan Yan Annie
B BEZER S AR A Dr Wayne Hu Charitable Foundation Ltd.
EE L+t Ms Elizabete Fong
JEEEE Dr Fung Hong
REHR %4 Mr Tony Hon-Ming Lai
ERETEERRREEIER RASALE
&L 54 Mr. Pun Lap Ming
1% § 2 & /A PR 7 Premier Food Limited
BN K EE42EE Chow Fan Fu Music Fund
BAfkExE
SR%E &+ Ms Sarah Ng Liang
ZABHHE Ben Dao Creative
NEFPR{345R 2 8 Mandarin Enterprises (Intl) Co. Ltd.
HRERE
Ahead Research Consultants Limited sBRF i B HE AR A &

Ms Lee Wing Yee Loretta
Simatelex Charitable Foundation

EEEBHA FREAR J54 Mr CHAN MING CHI
Favour Donors $EEH %+ Ms Sylvia Chung
FEZ2u+ Ms Lee Lai Kit
EE%Z L Ms Shiu Lai Kuk
EXE %4 MrMa Man Sin
$22¥% 7+ Ms Chin Mei Ling
$280ZE 8+ Dr Chin Man Wah Celina
HARERE 2+ Ms Toby Wu
F XL SBS JP DBA DrKelvin TY Wong SBS JP DBA
EFHEHE Mr Stacey Martin Wong
REFE4E SBS OBE JP Ir Edmund K H Leung SBS OBE JP
SREV 4 Mr David Cheung
Ms Elsie Leung
Mr. Yin Wo, Kenny Chow

(#%Z 2% Listed in Chinese stroke order)
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HONGKONG CHINESE ORCHESTRA. B o

A ME  ER - I
ARIISTIC DIRECTOR : VAN HUIGHANG

[EEAEARE TEMNKIEERBR N
20264 38 22H (Asun) 2:15-6:00pm | BE BN BEEREE R B A

ENDLESS SHENG, THOUSAND REEDS IN HARMONY MARATHON (22 March 2026 | Kai Tak Sports Park) Free Admission

[Bl&E 5 EREME | P EIE EZ=H E NS HEEREGERLIE
2026 586-8H (==& Wed-Fri) | £38 | L BB LB R an
CONTENDERS FOR THE REEDS, NEW MOVEMENT IN SHENG
COMPETITION FOR PROFESSIONAL SHENG PERFORMANCE AND

CALL FOR NEW WORKS (6-8 May 2026 | Shanghai)
co-presented by Shanghai Conservatory of Music

[F#—F | s
2026598 19-20H G~ Bsat,Sun) | & XL 0T RE

THOUSAND REEDS, ONE UNIVERSE CONCERT (19-20 September 2026 | Hong Kong Cultural Centre Concert Hall)

www.hkco.org neEoQG®

ARG AN ERRAER SRR AR SEPRNEE AN RERRAD
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8 ® 3185 1640/ 3185 1624
www.hkco.org/tc/Education/Music-Courses.html
ﬂ HKCORR £ hinjeh ik @hkco_education
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i FP % 5] Hong Kong Chinese Orchestra

B A e \
Tl 8 R B e B N B e A

Artistic Director and Principal Conductor for Life - Assistant Artistic Director and
Director of The HKCO Orchestral Academy Resident Conductor

EIE 8 sBs JEERZR
Yan Huichang SBS Z - Chew Hee Chiat

%W W AR CIE:E8

Guest Resident Conductor TS A AR v 48 [ 0 {1 g
=g Associate Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong

Young Chinese Orchestra
A
Rupert Woo Pak Tuen

SmLRW ISHY
NFBeIpE

9JSEWIUO)) JSIN5)
FTEREWN

W B REE

EESs
Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
i3
g Y EET
_'l.{., | Principal*
g W
-
ARE E%E R OB BRE " remE
Shih Pei-yu Kuang Lejun Song Hui Wu Tsai-jung To Shek Chor
RFE iR L BEN BRI BanE 6] .

Zhang Yuhui Sze Poon Chong  Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui



HEBSERER

PHEE

Co-Principal Hugin BEEE

and Principal Zhonghu  Assistant Principal

N\

da

h

ERE 7R ExRg BEEZ =HER wBEW
Mao Qinghua Hui Yin Wong Ka Lok Wong Ching Yin ~ Wong Wei Juin ~ Siu Sau Lan
HEBERER
mﬁﬁﬁﬁ

Co-Principal Hugin BEER
and Principal Gaohu Assistant Principal

‘;:‘
il 3 - B EEE S 5 FE B =BT
Tse Chan Hung Wong Sum Ho Mak Ka Yin Fong Tsz Wai Xiang Xuan Li Xiaoding
L
Principal
BEZ BaE } ERE z B
Wan Yun-an L|u Ylge Ngai Kwun Wa Law Wing Nin Tung Hiu Lo An Yue
% &
ZhE 2 M LI FIRS#A BUEX
Lee Hsiao-hsia Wu Fan He Wei Ke Yumeng Ngai Hon Yip
Pnnmpal
)=|//\}=|= $E [ B o gﬁgz ﬁ;{éj{ AO

Qi Hongwei Li Ting Ho Vonghemrat Pichan L We| Cheng Chieh-yun  Li Choi Man
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Principal

¥
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Principal

BE
FRE REA

Lee Meng-hsueh  Chang Chia-hsiang

Y

R OB EHOR BRIm % HER
Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu

2
]
2
g
=
=
£
2.
5

E 5B BRia1e g3
Ge Yang Chen I-ling Chan Siang-lin

BE

Principal

BE

Principal

IE

2
=
=

ueniuoyy

-
\

’

RERER REY
Ng Kai Hei Wu Man-lin

AR B
F}i Principal

Principal

]

BRINEE REX 2075 BER BEAE PREEEE
Chan Shuk Har Liang Wai Man Lau Yuek-lam Fung Yin Lam Zhao Taisheng Chan Hiu Fung

HYERE

Principal Dizi

BRAREE BKE BHGE
Lee Yi-chien Lai Yee Lam Sun Yongzhi Wu Chih-ting

HFBEERE

Assistant Principal Dizi

da

R e

Ipe /purx

HI2 R
Chan Chi Yuk To Fung Lim

MEL
Lin Yu-hsien Li Xiang




EEE EREERE
Principal Sheng Assistant Principal Sheng

P
BT E 5

|
£ g
2 =
g &
(=}
= g
o aQ
=3
aQ

RoR 25 BiES LSS frE= B
Chen Yi-wei Wei Shen-fu Tai Yu-cheng Yuen Kin Hei LuYi

HINEE N BY IR B E

Principal Suona Assistant Principal Suona

euong oueidog
euoNg 0Jy
SEWE

=

R I\ R R

Suayg ouexdog  Suayg sseq

BITR
Law Hang Leung

BER HERE
Ma Wai Him Wu Chun Hei

IEE MAERE
Wang Yen-chin Lam Chon Weng

BE

Principal

euONg J0U3L
B0 EN
SEHET\F
TEIHER N E T

euong ouerdog | sseq

uens) sseq | 0j[y  ouerdog

BEE A0 ZZEPS EER Z8IR
Tsoi Wai Yin Kwan Lok Tin Lo Wai Leung Ren Zhaoliang
i EFE BNEERE
Principal Assistant Principal

UOISSNIIR]

E ek 2t $2EE IR BRI B
Qin Jitao Luk Kin Bun Chin Kwok Wai  Lee Tsz Yan Chan Lut Ting Liao Yi-ping
* BB
Acting

0 BRERR

Freelance Musician

» RRERR

On Leave Musician
A BBPEANTERTE
PR iin RS Hong Kong Chinese Music Talent Development Programme
ez 54

Miao Shih-jhe Kwan Hoi Yee

HE/ K BEREREREELE | AR

Xindi | Dadi, Intern of The Hong Kong Academy for Preforming Arts: Luk Tsun-ki Jacky
FRDREERRFLREDF o

ZEMERFEMRF  IRAEHBRAS (BRRBEERERN)

The HKCO members are listed in Chinese stroke order.
The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.



BUNAE R R | Blh ek | BEE

Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

B #HW Education B DFSE B 5B Research and Development
HEEME MRRBRIHARE
Education Executive A RBEEE
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
e brit&
Choi Ngar Si Yuen Shi Chun
B35 48 /ML The Folk Music Ensemble l YRYOHE /ML Instrument R&D Group
AR HEH AR EEE
BE  EER BIER  itE
Leader: Yim Hok Man HE  FRA - B2 TR - 2E
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
HETPENEH BT D45 LA ] Tutors
Hong Kong Young Chinese Orchestra Instructors of the 3 Zheng
Hong Kong Youth Zheng E bl o . )
EiEL Conductor g;é% g Tou . g nssem ¢ ;ﬁgg Choi Ngar Si
. RERR hoi Ngar Si | = Lau Wai Yan
GRS Rupert Woo Pak Tuen FE Lau Wai Yan BEE Chui Mei Ting
WE Gugin
U A7 S 7 8 8 |%% SEE VuMela
Section Instructors of the Instrumental Class it D
Hong Kong Young Chinese Orchestra 121
TSRO oS L Tutors T8 Chan Chi Yuk
:ﬁ:)] é W], "p#]  Erhu/Gaohu/Zhonghu —#5 Erhu LG Wu Chin-ting
OV Wong Sum Ho eSS Mao Qinghua ttlléjf To Fqng Lim
£ | Gehu Bk Wong Sum Ho (B Ho Siu Cheong
ZFNE Lee Hsiao-hsia B 2 XuHui % Sheng
NEF 4 M) Bass Gehu gg’% g‘ifggg'fgn ?gﬁg \[Ve|Y Shen-fu
FRER LiTing Ho BRIET Han Jingna un
iE Yanggin R Tse Chan Hung Ul Suona
THE2 Lee Meng-hsueh BE Yanggin THEE \l)/lvi \évf?llj :"I[Inei
T Ruan FEE Lee Meng-hsueh 2| = ,% Liu Hai
BRiate Chen I-ling W Liugin EBITR Law Hang Leung
BE =% Pipa / Sanxian E 12 Ge Yang " Guan
=HEME Wong Yui Kiu %%SA{ Liang Wai Man F2B Ren Zhaoliang
5 Zheng FRtate Chen Hing B4 Qin Jitao
B lu Yan BE Pipa e Percussion
&3 Dizi & < Zhang Ying BEf Luk Kin Bun
SN Chan Chi Yuk ALTIZ Shiu Pui Yee e Lee Tsz Yan
. Sh ERE Wong Yui Kiu FRiRsE Chan Lut Ting
eng FHx Li Wai Mei
. i b Ruan I L
ARE Wei Sten-fu )23 Lau Yuek-lam RIEH Leung Ching Kit
W g Suona = BRER Ng Kai Hei sl Kwan Hoi Yee
2 5 Liu Hai . .
) =% Sanxian
R Percussion AL Zhao Taisheng
1R Lee Tsz Yan
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FEARANEEBEZITHETHRE
AR S AEHEE SBS PDSM PMSM

B e B oE R i
4R35 181 SBS MBE JP

[ EIE N

B EELE GBS P

&= A fhiE+ SBSJPDBA
P EEEE T F2EM SBS OBE JP
ZEWELE
BRAZ{EE L MH

| EY
THEEAE
REPHZ
BB EHE
R EL
BEPHAR
BRBHR
ERAEEL (BH%E)
g EX4%
R 6

B The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People's Republic of China

[ | Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

B Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

Dr Benjamin W K Chan MH

[l Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

B P36 Council

=& Chairman

FRFRCRIERD

Mr Henry HW Lai BIEFE Vice-chairman BIZEFE Vice-chairman
BR/UMAT 22 == op BiREE L w
Ms Bonnie SY ChanJP  Dr Bobby K H Liu MH

Tl[E Treasurer I E Member
BEBEE BRoKEH R
Mr Stacey Martin Wong Z36HE Hon. Secretary Prof Chan Wing Wah JP
BEREE »
Mr BryantH'Y Lu Jp

IF=E Member

FHEE Member
2L EETH L wHop
Mr Andrew C W Fan Jp : :
. HEE Member Ms Wong Shu Ming MH J>
MEEPIKZZ L wH
Mrs Nina Y B Lam MH

-
FBEE Member

FBE Member
SRSFELSE A4 aBsMH P EEEEL T W
Mr Wilfred S K Ng GBS MH JP Mrs Corona C M Cheuk MH
IBE Member
BEREELE P
Mr Clarence C K Ling JP
IBE Member
REg Lt

Ms Christina S M Chan



. £ Executive

THEE

SEHEREL

Executive Director

Dr Chin Man Wah, Celina

hERAREE
=EE

Head of Marketing and
Development

Huang Chuk Sze, Tracy

ZoRMTRRESREE
BIEA

Technical & Production
Senior Manager

Tsang Ho Yin, Ray

HE  RERREE

FEBE

Head of Programme,
Education and Touring
Sun Li-chuan, Patricia

MBEE
AR

Head of Finance

Si Wan Na, Donna

"ELETGL

Programme and Education

i B B REREE
B30

Hi A B2

AT

HBR

B

R EfE

B

RfE%H
FERMERRYEEE
HEZ
SFEORM R BUERREEERE

Programme Senior Assistant Manager

Wong Oi Yu, Fish
Programme Assistant Manager

Li Yan Ki, Kiki

Ng Wing Yan, Amber

Liu Hau Tung, Alice
Programme Executive

Chan Hei, Tracy

Leung Sik Hei, Hebie
Stage & Production Senior Assistant Manager

Tang Wing Man, Terri

Technical & Production Senior Assistant Manager

® R Lam Tung
A REUERIRACIE Stage & Production Assistant Manager
E:Yiebin Mak Pak Kwong
FARBYEEE Stage & Production Executive
BXE Wong Man Chung, Michael
R EEER Senior Orchestra Librarian
REH Ng So Yi, Zoe
goRER Orchestra Librarian
JEHET Chow Chung Yan, Florence
BB LGEER Assistant Orchestra Librarian
FEIH Wong Tsz Sum, Summer
HREBEBEE Education Assistant Manager
PREEE Lam Yik Wing
HEEE Education Executive
PhEH Lam Wing Shan, Wing
i Editor
KEM Chu Wai Yan, Kayley
B i RInRE Marketing and Development
5 KRR BIEIE Marketing and Development Assistant Manager
HAaT Ku Yi Lam, Amy
T RAREE Marketing and Development Executive
BEPE Wong Yu Ting, Ashley
BER Yang Zidong, Cynthia
s RRBIE Marketing and Development Assistant
RS Li Yi Man, Charmaine
B wam Finance
B RS Bh BT IR Finance Assistant Manager
HEE Tse Kwai Wah, Ronald
B EMR Accounting Executive
=M Wong Siu Man, Vivian
B RITHRENE Accounting and Administration Assistant
PNt Lam Cheuk Yee, Joanne
| PG Personnel and Administration
ABRITREHREE Personnel and Administration Senior Manager
BES Cheng Ching Ching, Cynthia
ANERITHENIRAETE Personnel and Administration Assistant Manager
Bk Tong Wing Yee, Candy
AERFTEERE Personnel and Administration Executive
FREZF Chan Wai Fun, Sandy

BBERANETMH BT RAETE
7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.

E 3 Tel: (852) 3185 1600
#3t Website: www.hkco.org

{EE Fax: (852) 2815 5615
E I Email: inquiries@hkco.org



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music
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Meetingacros Nin Millenia o Time -~ ¢ 1

£22/2/2019 .ﬂ

Trans-media Concert Hong Kong Drum Festival Behind the Scene

BRee EE ER B BERIER

EEPELEHKCO

WL -8 -2 R
NET CONCERT HALL

BRHE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com



